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natural way, by piers or columns from the floor? We suppose 
the exceeding popularity of the present incumbent of that pulpit 
■will pass as an apology for the absence of columns, in order to 
avoid all obstructions to the view ; but we doubt whether it 
can he reconciled with good taste to allow practical advantages 
to carry the day against that liberality of space for all necessary 
appointments, which is eminently due to the Honse of God. 
"We do not like to see the idea so entirely neglected, that a 
church is a monument of a religious principle, the embodiment 
of a sublime sentiment, as well as an amphitheatre for preach- 
ing. "We cannot refrain from expressing our grateful apprecia- 
tion of the apparent fact, that the building committee of this 
structure has given the architect, Mr. Leopold Eidlttz, a full 
and liberal scope for the exercise of his talents, a fact which 
must place these gentlemen deservedly high as patrons of art. 

Before leaving the grounds, we took another long, lingering 
look^at the front and. the towers. The moon ivas shining 
bright, and threw gigantic shadows of the steeples upon the 
roof of the church. The houses all round appeared so very 
smally the church so very tall, the arcade so very deep. The 
clock struck nine, and the hell rang the evening peal, and we 
slowly turned our steps towards home. Passing through the 
square, we saw, on Fifteenth street, St. James', a newly- 
erected church, of a stone body, with a slight brick swelling in 
the rear (we suppose an apology for an apse), and a tower, also, 
■with a steeple exceedingly attenuated and woody, with minute 
knobs (meant for crockets) on its sides, surmounted with a 
rumpled cabbage. And then passing down Second Avenue, we 
saw Dr. Smith's Church, on the corner of Fourteenth street, and 
it occurred to us to ask ourselves why that congregation will 
persist in worshipping in a packing-box. And then we saw the 
Historical Society building, and we wondered what was on that 
pedestal over the door, and we wondered at a great many other 
things in that building, which we reserve for another article ; 
and then we went home and to bed, and whether it was the 
supper we had eaten, or whether it was the shadowy forms of 
latent ideas, we don't know which, perhaps both, we had a 
most wonderful dream that night. 

"We dreamt it was night, and we were trundling a hoop in 
Stuyvesant Square, an exceeding large hoop, travelling at a slow 
and steady pace around the fountain. Suddenly the hoop 
stopped short in its career, the clock of St. George's struck 
twelve, and, with the last stroke, out of one of the belfry win- 
dows came the figure of Thomas Dugan, deceased, the former 
Sexton of that church. He was dressed iu white, and had a 
large duster in his band. He looked out to the east and then 
to the west, and then to the north and the south, and when he 
espied St. James' opposite, he shook his duster at. it most ve- 
hemently, and behold, the swelling in the rear collapsed, and 
the steeple, small crockets, cabbage and all, slid down into the 
tower, and up arose the gigantic figure of a man with a leathern 
apron and a nightcap on. In his left hand he held an indefi- 
nitely long piece of hoop iron, in his right a sledgehammer ; and 
he stalked over the roofs of the adjoining houses, down, down, 
until he reached Dr. Smith's Church, and with one blow of his 
hammer he lopped off the bit of tower sticking out above the 
roof, and then turned over the church on all four sides, and 
hooped it with hoop iron, and then lie marked it, " this side up 
with care," " handle tenderly, it*s all veneered ;" and then we 
dreamt we saw-npon the pedestal of the Historical Society 
building the bust of Herodotus, and he complained loudly that 
ho could not be seen from the street on account of a projecting 



cornice under him, and he turned his face to the wall with a 
malediction which awoke us from our slumbers, and we rubbed 
our eyes, and we felt an exceeding longing for — breakfast. 



Jforap Corraptkra, $tarts, etc. 



Dossbldobf, 16£ft October, 1857. 

The city of Dusseldorf is, at present, known the world over 
for its Art schools. "We see it mentioned in the current prints 
of the day, and read long chapters concerning it in books. 
Among its fifty ^ thousand inhabitants there are some six hun- 
dred artists, of all nations, and nearly three hundred Art 
students. Those of the artists who have attained some consi- 
derable degree of excellence, and are more or less known over 
Europe and America, live 'here like a family. It is a pleasing 
aspect of life to contemplate a number of the best living 
artists residing together, keeping up a spirit of emulation 
amongst themselves and their brother artists of other nations 
which, while it spurs them on to greater efforts, never degene- 
rates into envy. This is the chief benefit arising from living 
here: one breathes, as it were, an sosthetical atmosphere;- 
artists interchange visits, and mutually enjoy the benefit of 
each other's thought ; they see how special effects are produced* 
and by constantly having the productions of others forced upon 
their observation, they are in no danger of contracting dan- 
gerous peculiarities. 

There are, at present, two separate and distinct schools of 
painting in this city ; the Academy, with' its adherents, 
attendant professors and students, forming one school; and the 
independent artists another. The Academicians seem to 
imagine that the greatest perfection of Art is the minute and 
truthful imitation of Nature ; accordingly all their work is 
microscopic. They paint fruit-pieces and still-life generally 
with wonderful fidelity; no photograph could render it with 
greater truth. Some endeavor to paint history in this style 
There are several pictures of this kind on exhibition, and, as 
might be expected, they are entire failures: each lock of hair, 
each finger, every thread of drapery is perfect, but altogether 
they are devoid of impressive effect. The generality of this 
school choose subjects in accordance with their ideas of Art ; 
hence we have a great number of trifling things, fitted only to 
display the skill of the painter and his want of reflection. Of 
this species of Art we have a Dutchman smoking a pipe in. 
bed; a man shooting- a cat; an unfortunate servant who has 
broken 'her tray of dishes; a boy smoking his first cigar, and so 
forth. The other school is constituted of the "Artists of 
Dusseldorf," and embraces Lessing, Sohn, KSeler, and kindred 
spirits. They look down on the Academy with something 
strongly resembling contempt; nor can this be wondered at, 
for, when we reflect on the manner in which the Academy 
students are educated, the time required, and the result, it 
seems strange that it does not call forth something stronger 
than a sneer. 

The Gallery of Old Masters, which was once such an attrac- 
tion at this place, was removed some twenty years ago to 
Munich. There are, however, three galleries open to the 
public; one permanent, the other two annual. The permanent 
exhibition is an excellent arrangement for the accommodation 
of artists and persons purchasing works of Art, and is con- 
stantly open, either for the sale or exhibition of paintings. At 
the present time there are about two hundred pictures on 
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exhibition, two-thirds of these being landscapes, fruit-pieces, 
• and still-life. Among the first-mentioned is a landscape, by 
Oswald Achenbach, of a suoset on Roman scenery, which is 
remarkable for its effect on the mind; it is one of those things 
over which a poet would love to dream. In the whole exhibi- 
tion only three paintings represent noble effort ; they are the 
"Concealment of Moses," by K6eler; the "Departure of 
Oolombus for A'merica," by Leutze; and a sketch by Lessing of 
his " Martyrdom of Huss." Three pictures by Heildemann, and 
two by Tidemand of domestic incidents are excellent. In the 
other two exhibitions, composed of several hundred pictures, 
from all Europe, there are not more than ten worth mention- 
ing; of those one-half are genre pictures, and two are land- 
scapes; of the remaining three, one is a Syren, by Sohn; a 
large picture of Christ on the Water, by the same artist; and a 
girl imploring pardon of her mother," by one of the professors. 

Contemplated from your point of view across the Atlantic, it 
may seem impossible that in three exhibitions, in the very 
centre of an eesthetical country, so few should even pretend to 
high Art; such, however, is the case. Taken altogether, the 
pictures show a lack of comprehension of the object of Art, 
with a wonderful power of execution. Nearly all their sub- 
jects are used as mere vehicles to display their knowledge of 
the means of Art, to bold a beautiful arrangement of color, of 
light, and shade, or to astonish by the perfection of a foreshort- 
ened limb. Very few of the genre pictures reach above this 
standard, and excite either a touch of feeling, or call forth 
the tribute of a smile. The same is true of the majority of 
their landscapes; some are as perfect imitations of Nature as 
could be desired, but it is Nature as most men see it — una- 
dorned, barren, and without ideality. 

It may be interesting to your readers, particularly those of 
the "West, to know that Mr. Bingham and his family are resid- 
ing here. He came to Europe about a year ago, in order to 
have his last picture ("The People's Verdict ") engraved. At 
first he went to Paris, but not finding an engraver to his taste, 
came here. He has engaged Mr. Brurnye to make a lithograph 
of it; it will be done in nine months. Since coming here he has 
painted a composition of the "Jolly Flat-boatmen," n scene of 
"Western life, and it is creditable to his repnta - o- 

trait of "Washington, for the Missouri State House, is com- 
pleted, and that of Jefferson commenced. Mr. Bingham will 
probably remain here for another year. 

L. * * 

■ Munich.— Schrandolph's fine picture of the "Ascension of 
Christ" is much admired; it is on exhibition at the new Pina 
kothek. The same artist is engaged upon a similar work, 
representing the "Nativity." This is intended for the great 
cycle of historical paintings for which the king has put into 
requisition the services of the most eminent Bavarian artists of 
the day. 

Caelsruhe. — The Grand Duke has presented to the Gallery 
of Fine Arts a landscape of sacred Art, representing " The 
Seasons," illustrative of passages from the history of the Good 
Samaritan. 

Cologne. — The subscriptions for the completion of the 
Cathedral come in very liberally. From 1st January to 1st 
October, of this year, they amount to twenty-five thousand 
dollars. 

Baden-Baden. — Mrs. Cornelius of this city has purchased 
Kaupert's new group in marble representing " Motherly Love." 



This artist is a native of Hesse-Cassel, and resident in Rome, 
where he enjoys a high reputation, which is fully vindicated by 
this production. The group represents a beautiful and youth- 
ful mother, looking with an ineffable expression of happiness 
and love at her child, who is sleeping in her lap. The aspect of 
the child is of singular loveliness, and the group is, on the 
whole, -executed with great ability, both as regards the ensem- 
ble and the details. It is an instance how much artists can 
achieve if they bring beauty of sentiment, aod chasteness, and 
elevation of thought to bear upon the manifold noble themes 
presented by domestic life. 

Vienna. — A new cemetery for the Evangelical Helvetian 
community is being erected here by the architect Teophil Han- 
sen. Vienna, although celebrated for the beauty of its buildings- 
is singularly deficient in beautiful cemeteries. The citizens of 
Steyer have commissioned an Austrian artist, Eligius Schon, 
laub, but a resident of Munich, to build an altar commemora- 
tive of the escape of the emperor from the recent attempt 
made upon his life on his passage through the said town. This 
altar is now here on exhibition in a chapel of the church of the 
Minorites. As a symptom of the increasing appreciation of 
Art, whether histrionic or plastic, may be mentioned the fact, 
that for the first time in Austria an imperial order has just 
been conferred upon Heinrich Anschatz, a dramatic artist, on 
the occasion of the fiftieth anniversary of his connection with 
the Imperial Theatre. 

Stuttgart. — Winterhalter has received a commission for a 
great picture representing the meeting of the French and Rus- 
sian emperors here, and comprising all the notabilities present 
on that occasion. 

Mentz. — The Art-TTnion here is the oldest in Germany, hav- 
ing been founded in 1823. It is in a highly prosperous condi- 
tion ; the exhibition, which is now open, comprises four 
hundred pictures, furnished by three hundred artists. One of 
the secrets of the prosperity of the Rhenish Art-Unions is to be 
found in the fact, that they open their door to foreign as well 
as to native artists. 

Hanovee. — Ahlborn, a painter, who was born here, died at 
Rome, August 26th last. For the last thirty years he resided 
at Rome and Assisi, where he won a high reputation as a his- 
torical aod landscape painter. 

Prague. — The archbishop has convened a meeting for the 
purpose of taking measures to complete the beautiful cathedral 
of St. Vitus. 

PflSTn. — Halbig, the Munich architect, has received a com- 
mission for a statue of the late Archduke Joseph, to be erected 
in this city. — From the reports of the Art- Union here, it appears 
that, from May, 1856, to March, 1857, 443 works of Art, 
mostly paintings, have been exhibited, estimated at a value of 
$40,000. Of these the Union purchased to the extent of 
$10,000, inclnding $500 for the painting by Barabas, of "The 
Arrival of the Daughter-in-Law;" and $500 for the painting 
taken from Hungarian history, "The Capture of Andreas by 
his Brother, King Emeric, on the Dalmatian frontier, in 1204," 
by Moritz Than, which won the prize for the year 1857 ; it is 
being engraved by Lemercier, of Paris. The other two paint- 
ings of Hungarian historical subjects, sent in by Hungarian 
artists on that occasion, were "The Titus Dugovics at the 
Siege of Belgrade," by Stephen Szale, of Vienna; and the 
'•Attack of Kinizsi at Kenyeermezo, in 1479," by Franz 
Ujhazy, of Pesth. The rule of the Pesth Art-Union is to offer 
alternate annual prizes for historical, genre, or landscape 
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painting?, all to be taken exclusively from Hungarian history, 
life, aud nature. The prize picture of 1858 must be either a 
Hungarian genre picture or a Hungarian landscape. 

"Weimar. — The inauguration of Wieland's statue, and of the 
Schiller-Goethe group, gave rise hero to a series of literary, 
artistic, dramatic, social, aud festive entertainments, which for 
the time beiug carried the mind back to the glorious days when 
the majestic form of the author of Faust was still to be seen in 
the streets of Weimar, wheu the enthusiastic face of Schiller 
still smiled forth poesy to all passers-by, and the genial counte- 
nance of the author of Oberon spread around it an atmosphere 
of social beauty and delight. In Dingelstedt's poem for the 
occasion, Wieland's muse is alluded to as " halb Hellenin, halb 
Pariserin " (semi-Grecian semi-Parisian), embodying the feel- 
ings present to many minds in reference to the propriety of 
coupling so intimately, on this solemn occasion, the mercurial 
geuius of "Wieland with the august souvenir of Goethe and the 
heroic muse of Schiller. But the incongruity was accounted for 
by the fact, that apart from being the author of Oberon, "Wie- 
land was the bosom friend of the great poets and the soul of 
"Weimar society. The inauguration of the monuments passed 
off gloriously, and never before was the German adoration of 
intellectual power more apparent than during the first days of 
September last at "Weimar, when the classic town was thronged 
with learned pilgrims, all bowing before the shrine of this 
literary Mecca. 

Tteol. — A school of design is about to be established at 
Berchtesgaden, for the express purpose of improving the art of 
wood-cutting, one of the most important branches of Tyrolese 
winter industry. The Tyrolese, who formerly confined them- 
selves to a representation of chamois hunting on bodkin cases, 
Swiss chalets, salad spoons and forks, small trays, etc., have of 
late years produced beautifully carved picture-frames and 
reading-desks, well executed crucifixes, and many small wooden 
statues, displaying a high degree of artistic genius, which the 
new educational institution at Bercbtesgaden is well calculated 
to develop. 

Pakis. — A statue of Josephine, which was exhibited in the 
Palace of Industry at Paris, is daily expected at Martinique, her 
native place. The statue is being shipped thither from Havre. 

Horace Vernet has received a commission from Louis Napo- 
leon for a picture representing the grand charge of cavalry 
which took place at the camp of Chalons, in the presence of the 
Duke of Cambridge. This painting is destined for Versailles, 
while another picture, to be executed by the same artist, repre- 
senting a general view of the camp, is intended for St. Cloud; 

Lotiis XVI. — On the occasion of completing the Temple 
Square, at Pari*, a bronze statue of this unfortunate monarch 
will be erected by the Municipal Council, at the request of 
"Louis Napoleon, for the purpose of commemorating the suffer- 
ings to which he was subjected under the Reign of Terror, and 
during his captivity in the buildings from which the square 
takes its name. 

The annual exhibition of this year included 2,773 paintings 
of all kinds, 428 pieces of statuary, and 273 engravings, in all 
3,404 works. It is the most numerous exhibition on record, ex- 
cepting the exhibition for all nations of 1855. Among the con- 
tribution*, 178 are by foreign artists, and 1,450 by French 
artists. One of the most interesting characteristics of this 
exhibition is the fact, that the 1,450 French names include not 
less than one hundred and twenty-three lady artists. 



England — The brilliant success' of the Manchester exhibition 
leads many English papers to advocate a London exhibition, 
which should achieve for the fine arts what that of 1851 has 
achieved for industry. The AlheMeum suggests a Golden Fine 
Art Palace, at Kensington Gore, to mate!) the late industrial 
Crystal Palace at Hyde Park. The Manchester exhibition has 
closed. On "Wednesday a meeting of the guaranty subscribers was . 
held in the Mayor's parlor, Manchester. The report, which was 
read by Col. Hamilton, stated that the total number of paying 
visitors reached 1.053,538. The season-ticket holders of both 
classes availed themselves of their privileges to enjoy 282,377 
visits, making the total number of visitors 1,335,915. Up to 
the public close of the exhibition, on the 17th instant, the cash 
receipts, from all sources, stauding to the credit of the commit- 
tee, may be stated at £98,500; The total expenditure up to the 
same period, and the further liabilities which are definitely 
known to the committee, such as cost of police to the end of 
November, insurance of all kinds, rents, etc., amount to £99,500. 
The still, further outlay to he incurred, includes all the expenses 
of returning the contributions to their respective owners. 

The main attraction at the National Gallery, which reopened 
October 26, last, is the large picture of the " Family of Darius," 
by Paul Veronese, which was purchased during the present 
year of the Pesani family, at Venice, for the sum of $68,250. 
It will be remembered that the large outlay for this picture gave 
rise to unpleasant remarks in the House of Commons, but the 
general opinion is, that for a first-class production of Veronese, 
the price is very moderate. The principal figures are portraits 
of the Pesani family. The picture represents the family of 
Darius before Alexander. The royal captives having mistaken 
Hephaestiou for Alexander, the queen-mother, Sisygainbis, im- 
plores pardon of the conqueror, who, pointing to his friend, tells 
her she has not erred, for Hephastion is another Alexander. 
Statira kneels immediately behind her mother, and Parmenio 
forms part of the group attending Alexander. The picture on 
canvas is 7 feet 8£ inches high, by 15 feet 6$ inches wide. 
The other sis new pictures of the exhibition are the following : 
Sandro Botticelli's " Virgin and Child, St. John and Angels," 
purchased at Florence from T. IT. Brown, the banker, for 
$1,650 ; — Cosimo Roselli : an altar piece, purchased at Florence 
from the collection of Count Risacoli for $570 ; — John Van 
Eyck : a man's portrait, executed in 1432, purchased of Carl 
Ross, of Munich, during the present year ; — Lucas Cranach : por- 
trait of a young lady, purchased at the sale at Alton Towers ; — 
Antonio Pollajuolo : the " Martyrdom of St. Sebastian," pur- 
chased in March, 1857, from the Marquis Pucci, of Florence, for 
$15,775 ; — Fillipino Lippi : " The Virgin aud Child, St. Jerome 
and St. Dominic," purchased in January, 1857, from Giuseppe 
Rucellai, of Florence, for $3,135. 

The London Athenceum, of October 31st, says, in a notice of 
illustrated books for the holidays : 

" We have now on our table " The Home Affections," portrayed 
by the poets, selected and edited by Charles Mackay (Routledge & Co.) ; 
"Poems of William Cnllen Bryant" (Low & Co.), with seventy- 
one engravings by the brothers Dalziel, from drawings chiefly made by 
Mr. B. Foster, Mr. Harrison Weir, Mr. Tennicl, and Mr. William Har- 
vey ; " The Poetical Works of E. A. Poo " {Low & Co.), illustrated by 
the same artists, and also by Mr. Cropsey, an American painter, of 
whom our readers have lately heard j " The Prince of Peace, or, Lays 
of Bethlehem," selected from the British Poets, (Seeley & Co.,) illus- 
trated for the most part by Messrs. Humphreys, Le Jeune, L. Stocks,- 
and B: Foster j and " Picture Fables," drawn by Otto Speckter, en- 
graved by the brothers Dalziel, with rhymes translated from the Ger- 
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man of F. Hey by H. W. Dulcken, (Roulledge & Co.) Tabling tbese 
backwards, we may soon dispose of the little merit that gilds the 
"Picture Fables " and "The Prince of Peace" — the first of which is 
a mere child's book of art, proper in the "Kinder Garten," where, we 
believe, it may be popular, but innocent to us of those profound 
meanings, " omjective and sumjective," which German intellect finds 
in its barren outlines and barren verse, and the second a good selection 
'of religious verse from poets of the highest rank, very poorly illustrated. 
There is some imagination in the Streak of Light I»y Mr. Birket Fos- 
ter — but the rent of the pictures are naught — the worn-out and 
washed-out illustrations of a thousand sunrises, Rachels, and Jerusa- 
lems. Poe's strange and morbid verse, so full of picture, mystery, and 
suggestion, is a mine tempting the artistic illustrator ; and most of the 
gentlemen engaged in illustrating this, volume, show that they love 
their work. We particularly like the drawings of Mr. Cropsey, as being 
more fresh, and broad, and weird, than those of his English rivals. 
His Coliseum is the Coliseum, as it stands in the darkness of a Roman 
evening — not as it appears in the light of any imaginable . book of 
choice engravings. His Ulalume, again, has the terrible blackness and 
mystery of an American forest in the depths of an October night, as 
well as the passionate and solemn gloom of the poetic fancy it is 
meant to put visibly before the eye. Contrast this scene with the one 
immediately succeeding, an illustration of the same poet by Mr. Piclc- 
ersgill, a picture not without prettiness of fancy and sombre accessories 
and the force and tenor of Mr. Cropsey's pencil become conspieious. 
His City in the Sea is also a vivid representation of a scene of wreck 
and desolation. Mr. B. Foster is, as usual, graceful and fanciful, warm 
in tone, and joyous and free in outline. His landscapes, both in this 
volume and in those dedicated to the illustration of "The Home Affec- 
tions," and of Bryant, areas delightful as Poussin's or Claude's, and 
we should like nothing better than to wander about in them, " with 
one fair spirit " for our minister, for all the days of our life. Mr. Dal- 
ziel's German-like simplicities and earnestness are also worthy of 
praise. Mr. Mackay has done his work in an able and conscientious 
manner, and it is not his fault, perhaps, that his poetical selections 
are rather melancholy fare for a Christinas party. Indeed, " The 
Home Affections," and the two volumes of American poetry, should 
find many admirers in the time of Christmas remembrances." 

Westphalia. — A committee, headed by the Minister Auers- 
wald, and composed of leading citizens, lias been organized for 
the purpose of raising funds for a monument to be erected in 
honor of the foremost German statesman of the eighteenth 
century, Baron Stein, who died at the chateau of Oappenberg, 
in Westphalia, June the 29th, 1831. The laudable ambition of 
paying appropriate homage, in this artistic manner, to the de- 
parted grandees of the land, is daily becoming stronger in the 
public mind of Germany. 
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" Well-nigh, the voyage now is overpast, 

And my frail bark, through troubled seas and rude, 
Draws nigh that common haven where at last 

Of every action, be it evil or good, 
Must due account be rendered. Well I know 

How vain will then appear that favored art, 
Sole Idol long, and Monarch of my heart, 

For all is vain that man desires below. 
And now remorseful thoughts the past upbraid, 

And fear of twofold death my soul alarms,' 
That which must come, and that beyond the grave ; 

Picture and sculpture lose their feeble charms, 
And to that Love divine I turn for aid, 

Who from the cross extends his arms to save." 

Michael Angelo Buonarotti, in his SQth Year. 
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TO OTJR SUBSCRIBERS, FEIENDS, AND, EEADEBS. 

The number which we give to-day to the public completes 
our yearly volume, and the third year of our periodical labors. 
During the present year we have had sufficient encouragement 
to induce us to increase our efforts, aud to call upon our friends 
to redouble their zeal in extending our list of subscribers. 
Our own humble object has been to make The Crayon the 
vehicle of the best and most practical thought in the commu- 
nity — to make it a welcome and worthy visitor of (he homes of 
those who patronize it, and to suggest, as well as publish, sound 
and valuable opinions. All our contributors have generously 
aided us, and have taken the deepest interest in our success, 
not only by their valuable contributions, but also in many other 
respects. We have also to thank many of our newspaper bre- 
thren for the kind and flattering notices which they Lave con- 
tinued to give us throughout the year. 

Owing to the heavy calamities which have fallen on the 
whole country, and the consequent depression of the com- 
munity, the success of The Crayon during the incoming year 
can only be effected through the friendly activity of its sup- 
porters. Every : Crayon subscriber has influence enough to put 
oar paper on a firm footing, and to iucrease the sphere of its 
usefulness — every familyiuto which our Journal goes can easily 
extend our circulation. We, therefore, give everybody alive 
to the importance of our Journal, a friendly invitation to secure 
its continued usefulness by increasing the list of its patrons. 
Shall our invitation be in vain? 

"We would also earnestly call upon our artist friends to 
cooperate aod unite together, with a view of perpetuating the 
only organ they have ever had. As a body they have more 
than power enough to do so, and to accuse them of any 
deficiency of will in the matter is far from our thoughts. Zeal 
on their part will create zeal in the other branches of our com- 
munity, and with the friendly countenance and aid of both, The 
Crayon can easily become worthy of them, and of the 
enlightened community in which it lives aud has its being. 

domestic art gossip. 
The disposal of Mr. J. M. Burt's collection of pictures at auc- 
tion, in the early part of last month, is a significant sign of the 
times in relation to Art. The attendance at the sale was 
large, and the bids were lively;- we quote from the catalogue 
the prices obtained for the principal pictures. "The Flight on 
the Prairie," by W. Banney, brought $30; a "View near 
Lenox," by Oddie, $32; "The Stolen Boy," by J. H. Cafferty, 
$34; "The Alps, Simplon Pass," by J. F. Cropse'y, $110 h 
"Hudson River, near Cold Spring," by W. Hart, $30; 
"Harvesting," a sketch, by T. Cole, $47 50; "New Eng- 
land Scenery," by J. F. Kcneett, $155; "Mountain Scen- 
ery," by the same artist, $250; "Lake George," by the 
same, $107; "Olden Time," by G. Inness, $200; "Mountain 
Scenery," by D. W. C. Boutelle, $31; "North River," by J. 
Doughty, $42; "Autumnal Scene,'' by R. Gignonx, $40; 
"Winter in New Hampshire," by the same artist, $190- 
"Fanny Kemble," by G. Flagg, $90; "Sheep— interior," by 
Robbe, of Brussels, $60; "Summer, Middlebury, Vermont," 



